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fishermen, lighthouse keepers, policemen and miners,
showing the dangers of their occupations, their
plodding courage.

His pictures in Livelihood (1917) of a drover out
in the snow (" The Drove Road "), of a miner lost
in the workings (" The Shaft "), of a simple servant
girl out with a man (" The Swings "), of a labourer
waking  to  love   (" In  the   Meadow"),   reach  a
greater intensity and a finer portrayal of thought-
processes than do Mr Masefield's longer narratives.
At times,   as in  the war poems,   an  excessive
matter-of-factness  robs  his  shorter  pieces  of the
irony to which, following Hardy, he aspires.    But
although he lacks the latter's largeness of conception,
being essentially interested in the feelings of indi-
viduals and not in their superhuman implications,
he caught something of Hardy's bare intensity of
depiction in the dramatic lyrics of Neighbours (1920)..
He was faithful to the more obvious teachings of the
Preface  to  the  Lyrical  Ballads;    in  his   resolute
portrayal of the people about him he wrote a simple
poetry in touch with modern life, and illustrates
one way in which Georgian poetry developed out
of the purely external impressionism of the nineties.
Masefield and Gibson were primarily narrative
poets,   but   the   chief  achievement   of  Georgian
poetry  was   in   the  lyric.     The   reason   for   this
is clear.   Georgian poetry sprang from the Victorian
preoccupation with the individual's impressions and
emotions,    But in the rebellion against morbidity
and preciosity it returned to the simpler manner
of the Elizabethans and the early Romantic poets,